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? “Except those who believe and do good, and enjoin on each 
other truth, and enjoin on each other patience.”  
(Q.S. Al-‘Asr: 3) 
 
? “Fate is very obedient, objective, and loyal to us accordance 
with the quality of our efforts.” 
(Mario Teguh) 
 
? “Life isn't worth living, unless it is lived for someone else.” 
(Albert Einstein) 
 
? “Sure to the power of Allah SWT. The good people will have 
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AZIZ WIRA PRADANA, A 320 090 097, GREAT DETERMINATION TO 
BE ALIVE OF JOHN OTTWAY IN JOE CARNAHAN’S THE GREY 
MOVIE (2012): A PSYCHOANALYTIC APPROACH. RESEARCH 
PAPER. MUHAMMADIYAH UNIVERSITY OF SURAKARTA. 2013. 
 
The problem of this study is the great determination to be alive in several 
dangerous conditions is reflected in Joe Carnahan’s The Grey movie. The 
objective of this study is to analyze the movie based on the structural elements 
and to analyze the movie based on the psychoanalytic approach.  
 
The type of this research is qualitative research. Type of data of the study is text 
and image taken from two data sources: primary and secondary. The primary data 
source is The Grey movie directed by Joe Carnahan in 2012. While the secondary 
data sources are other materials taken from books, author’s biography, essay, 
comments, critics and internet related to the study. Both data are collected by 
conducting library research and analyzed by descriptive analysis. 
 
Based on the analysis, the writer portrays some conclusions. First, based on the 
structural analysis of each elements, it shows that the character and 
characterization, setting, plot, point of view, theme, mise-en scene, 
cinematography, sound, casting and editing are supporting each other to produce a 
good quality movie. Second, based on the psychoanalytic analysis, the study 
shows that the problem faced by the major character is his own psychology 
condition to decide the appropriate ways for his life. This movie also shows the 
process that involves great determination will produce the amazing result. 
 





   
 
